4 ILLUSTRATIONS OF DANTE'S INFERNO

I DaNTE A FLORENCE

This painting of Ive David could alse be cotithal In the

Middle of the Boad o, simply The Dark Foreat. v is one of
the most powerful depictions of Dante that has ever beon seen.
In the beckground are infernal trees, hidden by a gigantic tree
having roots in the shape of lon's clows, “Nel mezze del cam-
i i mosira vite S mi ritreved per ung selva oscars, S che e
diriti viea era srareria. £ AR gwenie o die geal ere # eoaxn dune
L et selva sehoaeeis e aspe e farte, Solve el pesrsier rimnenva
da prasere ©, (Midway afeng the fouraey of one life /T awoke to
el wapself fn g dark wood, S for T led wandered off from the
strrieht powh, / Hoow baed r s de rell whar B owas like, / shix
woend of wildermess, servape and stalhora £ b thougle of it
fings hack all my old fears), Inferno I, 1-6 (Mark Musa). If
we re=read the entive Canto [ of the Inferno, we realize tha
the dream of Dante has an allegerical and symbolical value: in
fict, the Toresi, symbol of sin and fauli, represents fmuth and
virtue towards which men should arise; but are impeded by
three wild beasts symbolizing three grave vices: female leop-
and, incantinence; lion, violence; she-wolf, frasdulence. This
is pleeady all the siructure of Sacred Poem in miniature.

In the pictorial representation of Ivo David all the sym-
beolival and allegorical elements ane present in their Pusionistic
exsentiality in the conter of the piclure whene there is a grotio
with trees of splendid and powerful colors. This surncalistic
|1nu|'r|I|r.|]:: i prsiented fo the spectator in a form that commands
fear expecially by the big roots with nailz, the bewildered look
of Dante and the powerful colors. In the fearful shadow of the
forest, o lnnge eve in the center of the picture inviles spurning
thaughts tothe poet lost in the world of vices, To the left of the
picture stands the cupola of Brunelleschi and o the right the
bell-tower of Giotto, Under the cupola ane the medieval style
porticos wher: Florenting jesters amd Provengal mroubadours
are recorded: they are none other than Petrarch and Boceaccio.
Santa Maria del Fiore of Brunelleschi contrasts in a particular
wary, with the black shadow (political) at the base of the bell-
fower of Gt

With this illustration of Dante, Ivo David enters in the
era of his great artistic maturity and emiers into the style of
aristocratic painting. His futunistic painting is truly a drcam
seen through Dante’s vision. The Poct’s inspinng thoughts for
his Florence amalgamates with these of David who is preoc-
cupled with the lack of humanity and justice in the contem-
porary world, Such thoughts are in the representation of 1he
city of Florcoee with buildings that had boon constructed vao
centuries alter Dante. They stand as westimony of the splendor
of the city that had been the eradle of Renaissance civilizaton
anel, a1 the same e, ihe ongin of =0 much evil that had af-
flicted the Poet and humamnity:. Thiz is how Dante was dismayed
by not enly thinking of his persanal unhappiness but also that
afl Flarence filled with poliical and mioral problems. The dark
forest 15 also -:Il,:|1i|;1|,.‘v|| in the shadow that descends From the
bell-tower tovith the sun imihe back iluminating and poojecting
the gloominess-symbol of all the bad thar exists in humaniiy ).,
Fusioniam is also explained through the anmlgamation of the
trees in the Florentine kandscape and countryside, the red tiles

The Fusiomsm of Deo Deavid: A Search for Freedom in Art

Iravids depiction of the door of the Inferno is a most
revealing painting, original ard of docp artistic maturty. The
colors are superb and the images are a5 moving as the waves
of 4 sed during a tempest. In the micddle of the pamting 15 a
birge maonstrwcns face representing a cavern. On the top, ans
hills dominated by an immense sun. On the left corner, is the
akttue of Liberty wh is there to indicate the loss of every fires
will after the sin and after the entrance to the Inferno. On the
right, are nude figares one of which seems to be defacating to
symbolize vice, the low life, impudence and lasciviousness,
All these elemends =md these images reveal onoe again the
pread imventive and fantastic ability of our painter who clearly
shaows his atistic maturnly. The moral of this painting consists
of showing vy with those who should guide man wowarnd
virtue (e Pope snd the cardinalsy are wavering toward Just
in ihe papol court and the unrestrained scxuality. The wonds
“Lasqnte ogmi speranza voi ch’entrae’™ [ Leave every hope you
who enter]) 15 affixed upon the eye ofthe Infernal door. The sun
rizing from behind the mountains is the symbol of the divine
illammation that never abandons our “Fugithe Ghibeliin™

4. Tue DBiversan, Hepsssias

Wa are shll in Canto 111 of the Isferno: looking at the
misery of the slothful; Dante sees other souls gather arcund the
banks of the river Acheron, Charen takes them across on his
small boat. The demon Charon, the belmeman, ofd, white with
ancient hair and with eyes of live charcoals, imposes Dante
tor sty away from the dead; bt Virgil tells hin that it is the
divine will. Thus the demon calms down a litthe and motioning
ey the: =owls that are corsing Crod and their parents, makes them
falky in the boat and beats them with the oar. The boat gone,
an eathquake ocears, whereupon Dante falls asleep and in his
dream traverses the Acheron, In the pictorial representation of
Ive David, the sinners are nudke in the small boat and are shiown
with dark and wrbulent colors. The regurgitating of the water
15 executed inoan omiginal and fantastic manner. The souls are
afraid of Charon mot only becawse of his live charcoal eves
but also because he beats them with the oar on the leg that s
in the back 10 make them proceed: in this way he 15 reassured
thet the back leg goes forward. To the keft of the painting is a
bridge that leads to the city of evil. At the battom of the picture
i= Drante himself fainied on the ground.

5 Craron anp Cerestivg ¥

This is the second picture that Ivo David has executed on
the subject Charon who is a character of Dante that lends itselfl
easily to Fusionism. The helmsman at the prow of the infer-
nal vessel transports the souls o the Infemo, The sinners are
nude, confused and wild (alse because of the vormex move-
micnt af the warer: “Caron dimonlo, cor eccly df el £ o
aceeritende, hette le raceoglie; S baite col remo qualumgue 5§
adegie. £ Come d aeinmna 58 bevan le foglie £ Luna appresso
de alira, fin cie T rawme S vede alla ferva tunie le sue speglie,
L atoilmente N mal seme o Adame S gittanst of goel lite ad wea
ad ume, S per cennl come angel per sue rolifame. / Costor gen
varano su per U onda beaaa, S e avanil che sten discese, Canche
olf v werver selifera 5 ‘aena”, [ The devll, Charor, with eves of
glowing conls / sustmons et all fogether with o signal; 7 aird

The Fusionism of [ve David: A Search for Freedom in Art

fior all emerges either from the modem judicial life which is then
conflrmed in e social imjustce against which our painier is
MNeundering. The intellect of David deesnt belicve al all that jus-
tioc i s workd has a universal validity, the validity that he au-
gura, Here i the pretorial criticism of the lack of social justice.

T. Panno ann Fraxcisca

Diresed 1n medieval clothes, Paolo and Franeesza are kiss-
ing each other: they are seen swept sway from the infernal
storm that never censes. Francesca from Polents, daughter of

Gundho 11 Vecchio from Ravenna, was marricd 10 Giangiotto
Malatesta, mudz amd deformed man, Dante asks Francesca how
her love had begun for her brother=in-law Peolo. This courte-
ous and paimed soul told him that one day the two had been
resding for fun & book of Lancelot of the Lake. They were
alone 5o that reading often urged them to look at cach other
reciprocally, Their faces blushed “ma solo un punto fu quel che
ci viese” (but only one point was what won them, ) “Chiardeo
fegpemmer i desiato rise S esser baclate da covenie amanie, £
s, e wiend oha e newn fia altvesn, S e Bocca Bl Bacia il
fremaarte,” (1 was when we reed alrint those forged-for fips £
pew being kissed By such o femous fover, 7 diar this ase fwito
shatl mever feave mw sidel ¢ kissed my mceah, and wemiied os
e alia™ 5 (Wlark Musa, Inferne %, 133-136),

And thos continaed the love story: “Siede fa ferm dove
mata fird & e maring dove £ Fo discende / per aver pace
oo segrci sui. O Admon ok al cor gentil ratto s "eppreede, /
proze ozt de la bella persena / che mi fu tolte; E T orodo
ancor moffemde, £ Aoror, o o sello amaeto amar perdona, £
mi prese off cosini piaeer 50 farie, S cle, come vedi, aneor non
m whhandona. £ Amor condusse nod ad wna morte. S Caing of-
remde ol o vira cf spense”. (“The plaoe witere | was bovn Fes
o the shore S where the river Po with s attendant streams £
descemds to seck its fnal resting ploce. ¢ Love, quick to biralle
in the gentle heart, £ seized this one for the beairy of my body, ¢
dorn from e, (How i happered stll offerds mel). ¢ Love, that
excrges mo one foved from loving, / seized me so stongle with
delighs in him ¢ that, ax yow see, be never feaves my side, 7/ Love
ded s straight fo swdden deati togrether / Cerina aoweils the one
whe quienched our fves”™. ) Mark Musa, (Inferno, ¥, 97=-107)

While Francesca narrated to Dante the ongin of her love
for Paoke Malatesta, the Poel was crying. The nasration was
50 maving that Dante finsed on the ground. In this picture of
Pvir Daviek, just as dlest of the evocation of Dante, the two con-
demmed in the second cirele of the Tustiul wre Paolo and Franc-
exca, le-faws, wire el desperanclly v fove, b, stepnised aud
discovercd. were slatn e Olorctore Walaiesta, brother aud
hiesband of tre twe fovers, respectived” In answer, 1o the in-
vitation of the Poct, “passion mesis into fames and fe megic
epifogue is soveed by Fronoesoa annwrg mosialghe sigle fhat
changes info crles of pain’” (Corrado Giza),

David revives with live participation the adventure of
Francesza and Paclo. The two souls are wrapped m the infer-
el terbulence, in a voriex that transparts them condinaally like
A windmill with powerful winds. The interpretation of David
approaches the vision of William Blake. The three colors of
the Ttalian Aag (white, red amd green) ane present i the scone

The Fusionismm of Tvo Duverd; A Search for Freedom in Aot

dimali, [ in cud ura avewizia § sue soperchis™ (“The sires whe
have the bald spor on thelr heads Swere priesis and popes and
eardinals, in whom / avarice is most el fo prevail™). (Mark
Musa, Inferno, VI, 46-48) And further. *Ov prod vedes fig-
livol, la coria buffa / del bew ohe son compresst o la Fortuna, 7
por che Punrona gente 5§ vabbuffa: 7 che twtte sro oh '8 sonio
fa Liwna £ ¢ ohe gia fir di guest ‘snime stanche, J/ non powebbe
Jarne posar uwa " (Your see, my son, tre shori-lived mockery Sof
all the vaenlth that s in Fortiore & keep, S over which the human
raee ix biokering: / for ol the gold thar ix or ever wax S beneath
the mocur won ¥ by a moment 5 rest / for even one among these
werney sonds” ) (Mark Musa, Infernao, VI, 61-66).

Ive David has rend many critical comments befone putting
himselfto work on the painting of the misers and the prodigals.
In reality, the retalmtion docsn’t seem clesr b first whether
for the migers that do not often have their money or for the
prowdigals who did not know how to measure their spending.
The zin that fruly dwells in the soul of the momlist and of
the painter, % the avance intended not only as retaliation of
prodigality (that is as stingy], but n the broadest sense of the
ward, that is, 2= avidity of warldby goods (cfir. Manfreds Porena,
Inferne, Zanichelli Editore, Bolagna, 1957, p. 7T8)L

1, Tue Crory oF Das

Inferno VIIL 67-81. A amall boat manned by the demon
Flegias, navigates the two poets across the Styvx. The depiction
of Ivo David 15 a small boat approaching a big city that has
reddish towers and s protected by many demons, The doors of
the city are slammed close in the face of Virgil. But the rod of
the angel succeeds m opening it by the will of God and for the
Virgin Mary who has interceded for the salvation of Dante,

O top night 15 shown the wedding of the Virgin {union on
the carth); a temple 15 drawn by an empy swan; on top nght are
public buildings. It 15 the representation of the ephemeral trip of
a boat that brings to a world where the opporiunities are closed.
Only the angel succeeds in opening the doors for Dante.

11, Farisara

The two poets go across the door of the city of DNte and among
the burned tombs they mest Farmata of the Uberti [chaefof the
Chibellin party ) who saves Florence from destruction, but died
in 1264, that %, a yvear before the birth of Dante. With him 1
Cavaleante Cavalcanti. The heresiarch of the sixth ¢incle Iving
dead in the burning arches and Farmata, among them, appears
from the waist up. 0 Tosco, che per le cilia del foce [ vive ten
wiri cost parlande onesta, / piacciali di restare in gesto loco,
/ La tue loguela 1 fa manifesto 7 85 guella nobil patria ralio
Fa dz qual Jorse jui troppoe molesto”™ L (S0 Tiscan, walk-
ing theowgh owr faming city. 7 alive, and speaking with such
elegmnce, / be bind enoweh to stop beee for a while, / Yeer mode
of speech identifes your cdearly / as one wirose birtiplace is
that noble city / with which in mry tinne. perkegs, 1 was oo
Traweslh™) (Mark Musa, Inferno X, 22-2T):

Dante 15 recopnized by the Floreatine and apostrophized
by Fannata of the Uberti He presents himzelf to them, and
during a passienate collequy on discussiens of Florentine
politics, Farinata predicts to him in a covert manner, the next
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of ihe ity rools, the narmew streels, amd the immense shadow
overspread upon them almost sufTocating them,

2. Bearice axp YViroiL

From Paradise, Beatnce descends into the Inferno and
vigits the limbo and mects with Virgil. Dante is still in the dark
foresd. Beatrice kag o splendid robe in the shape of a butierfly
and a long mantlz like that of a Madorna (somewhat angelic):
“lev wrer oy cedlow e son sospesd, © e deaena md chfamid heara
e hella J el che di comandare fo o vickiesrs, 7 Son Beairiee
o 1 _r.f.rq.‘ﬂ'f_r andare: si VR el fovn ove fovmar dislor
amor mi mosse, ofve i & perfare”™ (1 was among those dead
who are suspended, /| when 2 Lady seenmaned e, She was 5o
Bfesseed /ool hc’uer]’.:lﬁ'd, .I'J'r.lrill.l'rr.rﬁ.*cf frar o command me /.|
am Bearrioe, wite AETECE WO T gy .-'Tt':.l.r.l.'n'ﬁr.n'.l.l e lr.l'|'n'-|:'|:' e
Fourgring fer reteen P, S love moved me, as it moves me now fo
spcek) (Mark Musa, Inferno 11, 52-54, 70-72)..

To the left of the piciure, the Amencan modern world 1s
shown through a window with venctian blinds that closes the
view gaer the Inferno and shows the preoccupied face of Dante.
Ungler the Facial image of Dante, the Amcrican flag with stars
and sripes inred, white and Mue is displaved. On the right side
ol the d|:|_'|i|..:[||.m. in the ::h:ﬂ.'umy. % a gi_l;:-ll'lti.l..' wilermal tres,
wnider which is Somdello, The ke appcars as a trsubadou:
{Provengal troubadour), whose body 15 covered by an cmpiy
and Sexible 1{|,I'i|ﬂr., |i|.i.'E.iﬂE 1n substanee (& la Dalih. On the LI
halfof the picture 15 a red sun with a white center that dominates
the whele scene and illuminates the splendid inmge of Beatrice.
Danvid demsonetrates clenrly bere the Fugionigic matursty of lis
[uinll'ng that has renched the summit of sarrealiziic exprezsion
'L'l'rﬂ,u whe AT o Mante when ke 1 about to I':|.||4,1|,:'|-||‘|il:i'n;.l_lr
is the symbol of human reason who predicts to the Florenting
Poct the coming of such a one that will regenerse the world
{the famows Veltro Dantesco, upon which are many critecal
hypathesis and many Inerry opinions).

3 Pen v st v (THROUGH ME ONE GOES)

We are in Canto 11 of the Inferno. After Dante and the Mae-
siro enter inbo the sour and sylvester road they find themsaehes
af the door of the Inferne, the anguished ity where there s
eternal suffering. The words written on the froatispiece of this
dpor are of dark color {* Losowrfe cpmay sperenzg vl o eunireie )
flsave every fope vour wlie eorder) and agan gave perplexity
i the soul of Danle who excliims: “Maestne, [ senso for m e
aliro?™ (Mirestres, Seelr diinecilon s Doved for sl Vil pursues
him, then, with & happy counenance, he akes him by the hanmd
angd conducts him e the: “Per me 51 v e fa citrg doleme, [/
por wre st v oe Deferme dolore, S per e 51 va dor e peediva
genie, S Glusiizia mosse il mio alte fotfore; / fecomi la diving
[pofewiale, A e xomma 1|'J:I':l|;|;'|'12|'.' e il r:.lu'f:lm anrore, |/ fhnenzi
&N A l,I‘m' cowe crenaie S se newr aferae, ¢ fo cdeence e, S
Laseiiaie ogni SPETEITE e ol emdrade T (F am 1T Wy fmres flie
dolefid cite. /1 am the way inta eternal geiell /T am the way to
a forsaken race. / Justice it was that moved my grear Creator,
S divine ovmnipodence created me, S and fiehest wisdem foined
with primal love / Befowe me aoihing but semal things were
marde, and T shall fost etermally. / Abandon every hope, all vou
whe eniers) (Mark Musa, Inferno 111, 1-9).

i1

with ae oar e sirikes the laggard simrer. /A5 i grinmn wien
the feaves begia to fall £ one affer the other (oonil the branch /
i5 witaess fo Hre speils spiead o e growad ) 7 so did the el
seed of Adam & Fall 7 diropr froese thal shore to e oot one of
o Fime, il e sigraad, ke the fefeon o i Tone, S Away they po
ereoss ifie derkened waers, Camd before they reach the ofiner
side fa fand, S a new thromg siacts collecning an this side™),
Mark Musa, {Inferno, 111, 109-120).

The painting of David is most original: the resigning Pope’s
face cannot be seen, whereas the pontifical throne & drawn m
black. In the right inferior comer is a large senatorial room
with empty seats 10 symbolize e Fenouncement 1o power, 1o
sloth and to anarchy. Always o the right on (e upper part, s
secn pant of the Basilica of Saint Peter’s coversd with a skull,
[in reality, it is & larmer who i looking at himscIC in e mir-
ror amd sces a head withow Aesh: such a skull eprescnds the
contemplative life as ermit toowhich the resigning pogse woukd
have been dedicated o after having abandoned the throne, The
cobors are of bright shining red.

Ths background with the Basilica of Saint Peter’s renders the
pacture in a clossical-Renaizssance style 1o contrast it a litde o
fockry s world that is represcated oa the rght. The multiple Goras
hane ten faces that symbelize the conclave of cardinals gathered
for electing & new pope, whi, in this case, will be Bonifacio YL
the greatest encmy of Dante. The throse iz net a thrones any mons,
because be had abandoned it The colors are those warm colors of
the Inferno, It is not 3 neorealistic pictune but a frae swrrealistie
vision of David, thus ss he sees Dante’s Celesting V.

The moml| mesning of today comained in this pictune con-
sists of the great reftral to the establishment that is alsa met in
the famons book by Herhert Marcuse: Mam in his Dimension.
Celesting V has also been immortalized by many wrilers, pocs
and artists of every kind, for his humility, his poverty and the
rencuncing to power (thus as if he disrobed of the papal gar-
ments and went away from Rome ). The cover over the emphy
skull represents the Capitol of the USA: the emptiness of the
bodics has been already represented by the great Salvador
Dali. For further information on Celestine ¥, cfr. Adventune
of a Poor Christian by lgnazio Silone.

., Minos

We are in Canto V (vv. 1= 12} of the Inferno. Minos is the
infernal judge of the second Circle of the Instful, overahelmead
by the storm theough the darkness... Ivo David shows him with
a long twisted tail grasping the damned and huds them down
in the assigned circle. Minos appears as a much more sensual
monster and shows his genitals that are commensurate to the
bowdy. On the top part of the right side of the picture is an ox that
is mated with Pasifae, most sensual nythological woman, then
giving binth to the poterious Mnetour who becomes enclosed m
a labyrinth, The Fusionism of David is successfully employed
here whether for the serpent’s tail of Minos, the One Way Sireet
and the words “La fegee o & aguende per ittt (The Dy is not
equal for all). On the top left pan there i a bloe sum,

In this painting, Minos is bolding his own tail and he
twists it &5 many times as the sinner must descend down to the
different circles, There are small Aames around that symbolize
the infermal fire. The anarchic motive of the law that is o exqual
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| and symbaolize either the love of the country, of the painter o

his sensual love. The large apple that emerges from the red of
the pecture, on il upper part, isdicates cleacly cither the Big
Apple (the metropolis of New York) er the disobedience of
Admm and Eve in earthly parsdise. The souls ane immersed in
the red. dominated by the figures of Paolo and Francesca who
are kissing. Dante is the hink that binds the two souls 1o the
boving sensibility of the panter.

To the right of the painting. 15 a strect lamp with a prosti-
tute starding beside it, for in the love ideology of Ive David
(and also of Dante), excessive love can lead to aduliery and
prostitution. A powerful sun lluminates the mfinity of the -
man actions and of our living condition which is dangerous,
transient, provisory, contigent. Naturally the Sun s symbolic
of the divine illumination.

The metropolis, seen on the left of the picture, coubd be
Mew York or any large city whers there i lust and corruption,
The large buildings extend fo reach the sky and to chal lenge the
amnipoenee of Ceod (as 1t happened in the constrostroa of the
Tower of Babel ). Furthermore, the buildings are illumanated by
the sum that should be guide to humanity tosand virtee. Heng
is where the painter fuses the past with the pressn, Dante’s
cpisodes with the contemporary woild. In fact, on the left sule
of the picture is figured the police which is the public force that
secks to maintain order in the city. The imoge of Donde domi-
mates the right side of the painting in & sumrealistic way,

B Cinpemis

The three-headed dog stands as guard of the third Circle
of the gresdy, Cerberus’s hands are gamished with claws, he
barks, seratches and skins the damecd Dante and Virgil keep
him bappy with three loaves of bread (it scems o me). The
heilstongs and rain pumnish the damned whose mouths e in
med. (Infernoe %1, 1= 18), Cerbemus has the hide of Tve Davad,
with three long 1-15 necks alfe Modiglian and the three heads
that bark a1 Dante and Yirgil.

9. Misers axn Promcas

FMuto i= the guardian of the fourth Infernal Circle: the m-
sers and prodigals who arc in conbinuous movement [uming
weights from right to lef, (Infermo YIL, 1-12). The King of
the umderground is renpwned for his abduction of Proserpina
in & meadew of Aowers: the daughter of Demera (Ceres) be-
womes his wife amd quoen of Averne, The misers and prodigals
suffer i this circle rolling enommious weights, in twoe groups
thart butt winlently with cach other. Yirgil, witls regard 10 niches
wrongly used by these sinners, instructs Dante on the true an-
gelic nature of Fortune, proposed by God for the diseribution
of worldly riches

Iva Diawid represents Pluto on top of the painting with
Meptune’s rident. A Bolls Roves symbolizes the modem rich
who dizsipate while the poor serve them drnks, For Dame,
the rich are also the prests, the bishops, the cardinals and the
popes, he includes all the clerics in the world, The scene is
wery anmated: to the left 1s modern life, whereas o the right,
the dragons persecute the sinpers that push heavy sacks filled
with money. From the left Dante and Virgil book down: “Cheesir
cerchi, cfie won han coperchio £ pilose ol caprs, ¢ popl, © cars

L]

axile. Spon inl.-l‘:rruplx Cavalente of Cavaleanti's ql:lllnqu:,r, anad
adks Dante for news of his son Gudo Ivo Daved s illustration
is presented m his fery colors of vivid red to shew Farinaia,
from the waist up among the tombs in Name,

11 Tue Cextavms

Theese have the head of man and bady of a horse and sinke |

arpows From the arch against the damped vielent ones that boil
in the blood that rurs in the Flegetont. The red colors dominate
all the bleody seene and aclion is packed. Among them are
Mestus amd Chiron, the farmous teacher of Achallez, Jazon and
other Greek herces. (Inferne X1, 5875

13, Tue Forest oF SUKCIDE

In the seventh circle is an unnatural wood or supernatu.
ral, with dried and distoried plants, with poisoped thorns, with
the filthy Arpic who iy here and there. Among the ancs who
commitied suscide {Pier delle Vigne), are alzo the squandersrg
that are torn 40 pieces by dogs. (Infermo XINT, 1239, Cf also
Imfermn XTI, 1- 15, 31-78)

Pier delle WVigne is showmn nisle incide of a trec, with a roand

and owverhanging helly. To the npht Skin-Heads represent the |

unrestrainable modern life that 15 poing towarnd self-destrue-
tion. Also, a person is lving on the ground injecting a syringe
of drugs. All of Davids paintings have an unusual majesty: in
the middle of it is represented the Amenican flag becase the
United States 15 considersd one of the richest nations of the
world and sometimes sinin prodigality toward other poorer
nations. To the nght of the piciure is Danie represented in a
surrcalistic manmer with six very expressive eyes.

At the right base of the picture are represented the Skin-
Heads m a person bving that is shooting the syringe of drugs.
Frem here the ethic and moral value of the picture leads Ivo
David to the same level of Dante’s moralism—brought forward
te modern times.

14, Tue Grear Ouo Max oF Crere

A preat statue represents the Great Old Man, siuated
between the cave of Mount [da with the back tumed to the
Crient and the face toward Rome. (Inferne X1V, 97-120],
Dante derives the ongin of the infernal rmvers from the tears of

the statue of the Old Man

15. Tue SenveTims

These are struck by the whip of homed devils. Here
Ulysses 15 the main character: he tned to reach the mountain of
Purgatory, Neptune, king of the ocean, became jealous because
Ulysses had violated the human limits and his realm, never yel
traversed. (Taferme XXV, 16-48).

Dravid’s Aguration is powerful and expressive, The two fames
are contained in the middle the bead of Dame who speaks with
Ulysses, The rwe fames are red and have surrealistic eves, The

signs {posters) STOP CRIME indicate 1o respect the limits of |
hursanity. The columns of Hercules, situated between Moracco |

and Gibraltar, indicated the limits imposed o men by the
divinity: he who ventures inte the ocean would have disobeyed
Jupiter and profaned the temple of Neplune, God of the sea and
oceans. To the right is 3 motorcyele that represents the Skin-
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